scholarship has been aiming for in recent years, a not unwelcome trend in a country whose history has often been reduced to what happened in its capital.
In a similar vein, by intentionally highlighting a few individual or collective actors (students, anarchists, repressive agents), he has sidelined others who figure quite prominently in alternative renderings of this tale: reformist politicians like Arturo Alessandri, employers and their associations, socialists turned communists like Manuel Hidalgo or Luis Emilio Recabarren. In all fairness, it should be said that these exclusions are by no means absolute, as these characters do show up when historical accuracy or analytic pertinence call for it. More to the point, it should be stressed that Craib's choices are not random or arbitrary: the story he has chosen to tell is not just that of an unusually titillating, because intense, historical juncture. It is rather a story of defiance, bred by human misery and social injustice, decoded by the powers-that-be as subversion, and met with, as usually happens, repression. That is why it is a story of young people and anarchists, of repressive officials and protofascist upper-class thugs. And that is why, through all this tension, Craib makes no pretence of taking the middle ground, or of hiding where his own sympathies lie.
Does this mean we are in the presence of 'partisan' historiography, of rampant 'ideology' posing as serious scholarship? Certainly not, as all the book's assertions are supported by copious and carefully marshalled sources, and by a notable mastery of the relevant bibliography -including that produced in Chile itself, something regrettably not always present in First-World studies on Chile or Latin America. And certainly no more so than any other historical text trying to come to terms with real dramas experienced by real people at a time when past certainties seemed to crumble, and the future seemed open to all kinds of utopian or reactionary gambles: a time, that is, not that different from our own. It should thus come as no surprise that many of the stakes and many of the characters that crowd Craib's book bear an unsettling resemblance to the ones that haunt present-day Chile: rebellious students, revitalised anarchists, shaken (but still powerful) defenders of the status quo trying to reclaim some legitimacy amid ever-widening cracks in what seemed, not so long before, an impregnable liberal or neoliberal hegemony. And because this is a drama that clearly transcends Chile's national borders, because it re-enacts an agelong strife between rebels and custodians of the status quo, it is a book that should attract not only Chileans or followers of Chilean history, but anyone with any sensitivity towards human agency writ large. Anyone, that is, who bears any sensitivity towards those paradigmatic expressions of human agency that run through and underpin this fine work: politics, poetry and history. Over the past fifteen years, Argentines have been exposed regularly to the sound of former President and Senator Cristina Fernández de Kirchner's voice on the radio and television. Some complain about her strident, hectoring tone, while others find her speeches inspiring, but nearly everyone agrees that she sounds a lot like another influential woman in Argentine history: Eva Duarte de Perón. 'Evita' was a successful
